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I. INTRODUCTION


1. An American Neo-Romantic



a. His is a poetry of overstatement, rather than understatement.



b. Often deals with nature, as in "Falling" where the stewardess literally falls from an industrial flying machine into a field of nature.



c. Like the first romantics, most of his poems are in the first person ("I").


2. His poetry was influenced less by Sigmund Freud than by Carl Jung; Jung's psychology centers on an archetypical world underlying the real world.  An ARCHETYPE, in Jungian psychology, is an innate idea or pattern in the psyche which finds expression as a basic symbol.  Eliot's used archetypes in The Waste Land in the search for water to relieve the waste land.   In Dickey’s "Falling,” Dickey turns the real-life stewardess into a Mother Earth fertility goddess, swooping out of the sky.


3. Born in Atlanta, Ga.


4. He achieved notoriety with the publication of his novel Deliverance, which became a popular movie with Burt Reynolds.

II. "FALLING" 


A. INTRODUCTION



1. It is based on the fall of a stewardess who was sucked to her death through an emergency door of a plane that suddenly sprang open.



2. Called "The greatest thing that ever came to ____________"(129), she falls to her death in a corn field.



3. A rhapsodic account of a stewardess’s fall
to earth.



4. When the poem appeared in the New Yorker in 1967, it generated more mail than any other poem the magazine had published.


B.  THEME



1. All humans are caught in a mortal plunge and can make this descent to death a thing of ecstasy rather than despair.



2. This stewardess is said to do this:  As she  falls, she  gains  some aerodynamic mastery over her falling  body;  she achieves  an integrative vision of the diverse and fertile  world beneath  her; and she serves the American agricultural  heartland as a newfound fertility goddess.

C. FACTUAL EVENT



1. As Dickey headnote suggests, it was based upon an article in the New York Times, describing a stewardess who had fallen out of an airplane.



2. Although she seems to be American, Dickey recalled that the stewardess "was a French girl who had come to [the U.S.] to live"; he continues that since she "was a bit too old [29] to work for the "major airlines," she was a stewardess for one of the minor ones.



3. Actually, Dickey had gotten his facts from two articles in the New York Times on Oct. 21, 1962 and Oct. 22.   The  articles told  how  Francoise  de Moriere, a stewardess  on  an  Allegheny flight from Washington to Providence, Rhode Island, with stops at Philadelphia  and Hartford, Conn., had been sucked from the  airplane when the rear emergency door suddenly opened.  



4. Problems with the door had developed near Philadelphia.   Because wind whistled around it, crew members stuffed a pillowcase into the crack.



5. As the plane approached Hartford around 8:50 p.m., Moriere began to announce landing preparations.  A sudden decompression at an altitude of four thousand feet broke open the door.  



6.  "Ladies and gentlemen, we . . .” were Moriere’s last words.  When the passengers looked back, they saw the door flapping on its hinges. 



7. Moriere fell through the cold Connecticut air. State police reported that several people in the vicinity had heard a scream for thirty seconds, then silence.

 

8. Two men grabbed another stewardess, who had been in the lavatory, and prevented her from falling out the door.  



9.  Moriere’s body was found 20 miles southwest of Hartford.  He She had fallen into a rocky meadow on the outskirts of a sparsely populated town in Connecticut In the poem, the Connecticut setting becomes Kansas.  



10. In real life, Moriere was so thin that she did not wear a girdle; Dickey did not know this when he wrote the poem, so he has here removing one.  



11. Dickey’s voluptuous American sex goddess differed markedly from the prim, short-haired, narrow-hipped, flat-breasted Moriere.

D.  SUMMARY



1. The early part of the fall recounts the horrible thrill of this experience "That no one has ever.  .  .  lived through" (11). 



2. At the opening of the poem "she is ________ ____ in the overwhelming middle of things in her / ______" (17-18); this prepares for the end where she is literately buried in nature.



3. At the beginning of her descent, "Her _______ opened wide by wide" (26), she sees the earth approaching.



4. She undergoes a series of swift metamorphoses--owl, hawk, bat, goddess. The bird transformation begins around line 30.



5. She lies one after another in all the “positions for _______making   ____________ ___________”(37-38) in her descent.



6. She has the vision of hawks and owls, and "a taste for ___________ overwhelms/ Her" (47-48).



7. An image of the freedom of the bird, she opens her jacket like a bird's wing and begins to fly and "turns _______________ / Into a new condition, showing its other side like a moon”(54-55).



8. She arranges her skirt "Like a diagram of a ______" and thus "has this flying-skin / Made of _____________" (58-59).



9. She imagines the possibility of falling into water, turning her fall into a dive so that she can "come out healthily dripping / and be handed a _________________" (73-74).



10. The stewardess glides, rolls, and swoops, desiring to "take up her body / And _______" (85-86).



11. She comes to know how "the body will assume without effort any position / Except the one that will sustain it enable it to ________ live / Not _______" (115-17).



12. Her last act, before the earth swells up to meet her, is to strip off her clothes (girdle, stockings, bra, and all her other clothes) and fall naked (119-128). This last act arouses the reproductive energies in the boys, girls, farmers, and fields of Kansas.



13. But ultimately she is helpless to save herself, since she is a human being, not a bird.  The moment of impact:  "This is it     THIS" (142).



14. Her fall, whether seen at the time or contemplated afterwards, had a spiritual impact:




(a) Farm girls feel "the ________________ in them struggle and rise" (94).




(b)  Widowers and boys feel the stirrings of sexual desire (135-136).




(c)  Her heavenly power is most manifested after she has struck the ground, becoming part of the earth.




(d)  She is a kind of mortal "____________" (161) or a mortal stewardess converted into an earth "___________” (161). Now the earth-goddess, the stewardess transforms those who come near the spot where her body hit.




(e) In fact, everyone who visits the spot   experiences spiritual renewal:  "All of those who find her” (143) "remember / That something __________ in them as well" (148).




(f) They "began to __________ and die more / When they walked for no reason into their field to where the whole earth / _________ her    interrupted her __________ flight" (148-150).




(g) Her clothes begin to come down all over Kansas (166-169).




(h) The farmers "walk like _____________ toward the far waters / Of life . . . toward the dreamed _________________ meaning of their farms / Toward the flowering of the _______________ in their hands" (172-174).




(i) Presumably,  the "meaning"  derived  by  the people  is their new understanding of their place in  nature  and the processes of life and death, "________________" and "harvest" (174).



15. Her last words, "AH, _____" (176), indicate the fall from servitude in civilization machine (the airplane) into the natural world (the Kansas field) leads one to a contemplation of deity.

E.  STYLE



1. Contrasting Imagery of Rising and Falling 




a. The earth “_______ up”(94)to meet her falling.




b. Her falling is also a rising.




c. Thus she begins to feel the same rising sexuality that the farm girls feels; she runs her hands “deeply between / Her ___________" (139).  



2. The lines are broken into word clusters by spaces.



3. The eccentric spacing uses the idea of a “breath unit"--the   number of words spoken naturally in a   single breath--that had been formulated by the Black Mount poets and by Allen Ginsberg in his Beat poetry.



4. The poem stretches from margin to margin of the printed page.
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