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PHILIP LARKIN
(1922-1985)
I.  INTRODUCTION 

1.  He is regarded as one of the major British poets of  the second half of the 20th century.


2.   An  Academic/University poet, Larkin disdained the rhetoric of such neo-Romantics as Dylan Thomas.  


3.  In place of this, Larkin’s poetry, influenced heavily by Yeats and Auden, deals with commonplace incidents, avoids  sentimentality, and employs idiomatic speech and mocking wit.


4.  He examines, usually  pessimistically, such  themes  as  human solitude and the loss of faith.

II.  “CHURCH GOING” 


1.   Title:  Its title puns on “going to church” and on  the church as “going--going--gone out of style” in modern society.


2.   Theme:  It attacks the modern drift toward  atheism  by asserting  that the religious impulse is inherent in all  people, even when they try to downplay this impulse.  The poem is,  paradoxically, a negative-seeming affirmation of the need for faith. 


3.   Structure:   The poem has seven stanzas, each  of  nine lines,  with  a rhyme scheme of ababcadcd; much  slant  rhyme  is used.



First  Stanza:  The speaker obviously  bicycles  around England, stopping off to visit country _______________, seemingly not out of religious devotion, but with a tourist’s curiosity.  




The church he visits this day is dismissed as just “____________  church”  (3);  it has nothing  special  about  it, although  the speaker tries to enter it with a “reverence”  which even he realizes is “_____________” (9).



Second  Stanza:  After clinically examining the  inside of the church, he murmurs the phrase typically used to conclude a church service--”Here _____________” (15).  




However, his burlesquing implication is that  here ends  his visit to this church or here is the ending of  religion in  contemporary  times.  As he leaves, he concludes  the  church “was not _____________ stopping for” (18).



Third  Stanza:  After leaving, he contemplates  why  he stopped at this church and, furthermore, why he  stops continually  at most country churches he comes across during  his  bicycle tours.  




This  observation sets him to wondering what  will happen  to churches in the future when they “fall completely  out of _________” (22).  




Some   impressive  ones--a  “few   ______________” (24)--may be kept as historical relics or museum pieces.  




The common ones may be havens for people, or  even _____________, caught in the  rain (26).  




He muses that most people will wonder whether they should avoid them since, having fallen to ruin, churches must  be “____________ places” (27).



Fourth Stanza:  Or, his speculation continues,  churches  may be viewed as  haunted houses, places of superstition  for ignorant  folks who believe in witchcraft or ghosts.  




He wonders if churches have already becomes places of  “superstition”:  “But superstition, like  ____________,  must die, / And what remains when _______________ has gone?” (34-35)



Fifth  Stanza:  In the materialistic times of the  20th century,  he  concludes that the church has “A  ___________  less recognisable each ___________” (37).  




Its “purpose” daily is becoming “more ___________” (38).   He  wonders  “who  / Will  be  the  _________,  the  very __________, to seek / This place for what it was” (38-40).  




After  the last true believer, there will be  only the   ecclesiastical  anthropologists  and   curiosity   seekers:  “_________” scavengers (42) and the “Christmas-addict” (43).



Sixth  Stanza:   The question beginning at the  end  of stanza five is asked:  Will the last visitor be like the  speaker himself--”my representative” (45)?  




Suddenly  he  seems to realize why  he  makes  his continual visits to churches.  He is hoping that one time he will find  in  “this ______________ of ground” (45)  the  miracle  and meaning of life which so many in the past obviously found in  the church.  




At  one  time, the church, he  observes,  was  the center  of the ceremonies that gave life meaning--”marriage,  and __________, / And _____________” (50-51).  The speaker  obviously longs for such religious affirmation.  




He  surmises that for some reason which he  cannot explain,  “It pleases me to stand in ______________  here”  (54).




This  line marks a reverence for the church  which the poem had begun by dismissing--”not ___________ stopping  for” (18).



Seventh Stanza:  The speaker concludes that the  church is “A ______________ house on _______________ earth” (55),  forcing one to concentrate on serious matters:  “our _______________” (56;  that is, what drives us) and our “destinies” (57; that  is, where we are going).  




Therefore,  the church and religion can  never  be “_____________”  (58).   




In  that sense, the church ground will compel  one “to grow __________” (62); that is, not to give in to the  modern anti-religious fad.

4.  Style:  The language is simple, conversational, and at  times punning:   “nothing  ____________  on”  (1);  “God  knows”   (8);  “someone  would  know” (12); “__________  places”  (27);  “randy” (42);   “Christmas-addict”   (43);   “__________   scrub”   (44); “_____________   silt”   (46);  “tending   to”   (47);   “frowsty ____________” (53); “it _______________ me” (54); and  “gravitating” (61).

