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DYLAN THOMAS
(1914-1953)
I.  INTRODUCTION 


A.  THEMES



1.    “Death-in-life and   life-in-death theme. This is also called the womb/tomb, creation/destruction, the horror of life/the ecstasy of life theme.  




a.  The “force” in “The _____________ That Through the  Green __________ Drives the _____________” is the  force  of life/death which both creates and destroys.  




b.   In  “Fern Hill,” “time” lets a  person  enjoy _______________  where there is no thought of _____________,  but when time is ready, “____________ would  take me” into adulthood, “fled from the ______________ land” (46, 51).    



2.   The nature theme:  In Thomas’s poetry, nature is often holy, as  in “Fern Hill.”


3.   He seldom uses political or social issues  in  his poems,  a  reaction  to  the politics  and  sociology  of  W.  H. Auden poetry.


B.  STYLE



1.  He is the leader of the Neo-Romantic  poets of the 1930’s and 1940’s in England.



2.  His poetry is extravagant and rhetorical,  directly the  opposite  of the understated and witty  poetry  of Auden and the academic poets.



3.     Thomas   was   much   influenced   by    Sigmund Freud;   he  uses  symbols  specifically   discussed   by Freud, such as water, towers, snakes, and ladders.



4.   He  uses  much  Biblical  and  Christian  imagery, although he concentrates on a prelapsarian (before the Fall or the introduction of sin) Biblical view, not a  postlapsarian (after the  Fall or the aftermath  or  consequences  of sin) view.


5.  Thomas uses much alliteration,  consonance, and assonance.



6.  He is an imagist to the extreme.  Images are not so much juxtaposed (placed side by side) as they are collided.  




The  results are many instances of linguistic wizardry (puns,  paradoxes, and ambiguities).  




In a letter Thomas wrote, “I make one image [. . .] let it  breed another, let that image contradict the first, make of the third image bred out of the other  two together, a fourth contradictory image, and let them  all, within  my imposed formal limits, conflict.  [.  .  .]  Out of the inevitable conflict of images-- . . . the womb of war--I try to make that momentary peace which is a poem.” 



7.  The following is the typical structure of a  Thomas poem:   A thesis (idea) is stated in the first stanza; then  it  is  repeated with image  variation  in  the  succeeding stanzas.  




The imagery is varied, but not the idea;  that is, there is little structural or ideological development of  the idea beyond its initial statement.  

II.   “THE FORCE THAT THROUGH THE GREEN FUSE DRIVES  THE  

FLOWER”

1.   Theme:  Life and _____________ are parts of  a  natural process that links humans with that which surrounds them.  




There  is a correspondence between  the  microcosm (the  world of _______________) and the macrocosm (the  world  of _____________  or of the universe).  




The poem alternates between contrasting images  of ____________  and death, making and ________________, rising  and ________________, etc.


2.  Structure:  



Stanza 1:  The creative and destructive force in  life:  the  “________”  (1)   or life juxtaposes with  “blasts”  (2)  or ___________.   “____________” (4) means silent, inarticulate,  or incapable of telling.



Stanza  2:   The  water in the rocks  and  the  streams parallel the “_________ blood” (7) in human veins.  Both surge or pulse (the __________ force) and dry up (the ___________ force).



Stanza  3:  The one word “_______________” (12)  juxtaposes  the  two  forces:   “quick”  (or  ___________)  with   the ____________  “sand” or clay from which the Bible  states  humans were made.   




The “_______________ man” (14) is both an  embryo, hanging  from its umbilical cord (the _______________  of  life), and  the  executed  (or hanged) prisoner  (the  _____________  of life), but with the suggestion of the crucified  _______________, a picture which would symbolize life through death.



Stanza 4:  Limited lifetime as the “_____________[ing]” (20) clock and eternal time--”______________” (20)--are the same, just as life and death are part of one process.



Stanza 5:  The “______________” (21; the death impulse)  is the womb of the “_____________” (22; the life impulse).


3.   Style:   The  rhyme scheme is ababa in  the  first  two stanzas, but it becomes _______ in the third stanza and _________ in the fourth.  The last is a _______________.  However, all  end rhyme is _________, as in “flower,” “destroyer,” and “fever”  and  “trees” and “rose” in stanza one.     List the slant rhymes in 
the other stanzas.  _______________________________________________
____________________________________________________________
III.  “FERN HILL” 


1.  Fern Hill is the farm of Thomas’s aunt Ann Jones.  As  a child, Thomas holidayed there away from the city life of Swansea, Wales. 


2.   THEME:  The prelapsarian innocence of  _______________, that  period  of life before one grows into the  adult  world  of evil,  corruption,  and mortality.  In childhood,  everything  in nature is “_____________” (18). 


3.  STRUCTURE:  



Stanzas 1-2:  In childhood, all is “_____________”  (2, 10,   15  )--the  color  symbolizes  youth,   spring,   life--and “_____________”  (5, 14, 15)--the color symbolizes purity,  radiance,  royalty.  



The child (naturally egotistically) sees everything  in nature  revolving around him:  “I was _____________ of the  apple towns  / And once            a time I               had the trees and leaves” (6-7).  



Stanza  3:   The child contrasts the “Fern  Hill”  farm delights  of daytime--”All the _________ long”  (19)--with  those pleasures of night--”All the __________ long” (25)--on the farm.  



Stanza 4:  The child awakes to a dewy morning as  fresh as  the first day of “____________ and _____________ [Eve]”  (30) in the Garden of Eden.  



Stanza 5:  The child believes that while on the farm it is outside of time and is born anew each day:  “I ran my heedless ways”  (40).  But the child senses its “__________” (42) is  running   out   and  that  it  must  “follow  him  [time]   out   of _____________” (45), that is, into adulthood.  



Stanza 6:  Time takes the child “up to the ____________ thronged  loft” (47) where the child sleeps, waking this time  to find  “the farm [childhood] ____________ from  the  _____________ land”  (51).   The poet realizes that time has  always  held  the child:  Even when “___________” and “________________,” the child was “____________” and in “______________” ((53-54).


3.  There is much word play in the poem:  “once  ___________ a  time”  (7)  instead  of  “once upon  a  time,”  and  “all  the __________  long”  (19) or “all the ____________ long”  (25)  for “all the day long.”
IV.  “DO NOT GO GENTLE INTO THAT GOOD NIGHT” 


1.   Theme:  An exhortation to live fully and bravely up  to the moment of _____________.


2.  Genre:  A villanelle, a form consisting of five  tercets (3-line  stanzas) and a final ______________ (a  4-line  stanza), all of which employ the same rhymed words (in Thomas’s poem,  for example, every last word rhymes with either day or night).


3.   Imagery:  Many “light” words:  “light” (3, 9, 12,  16),  “__________” (2), “______________” (5), “bright” (7), “sun” (10), “_____________  sight” (13),  and “blaze like ___________”  (14).  These  “light” words symbolize ____________, in contrast  to  the darkness of death.


4.   Deliberate  Error in the Opening Line:   The  adjective “gentle” should be the adverb “__________________.”   This breaking  of a grammatical rule reinforces the theme that  the  father should   break   the   rule  or  custom   of   meekly   accepting ______________.


5.  Structure:  



Stanza 1 states the thesis of not dying _______________ but___________________ against death:   “Do not go ______________ into  that             night, / [. . .]            ,  rage against the ____________ of the ___________” (1, 3).



Stanzas 2-5 list four types of people--__________  men, ___________  men, ____________ men (poets),  and  _______________ men  (with  a pun on those close to the grave and on  serious  or grave men)--who even in the face of failure and infirmity do  not give up life easily.  



In  the  6th  and  last  stanza,  the  poet  urges  his _______________  to wage the hard fight against __________,  even though  he  knows  he will ultimately lose:   No  euthanasia  for Thomas.

